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Abstract 

 

My paper analyses a broad range of sexually explicit comic material in order to explore 

changing cultural tastes. #MeToo, concerns about “toxic masculinity” and social justice 

campaigns which prioritise minority groups while challenging the centrality of the white, male 

perspective are all working to complicate conventional forms of sexually explicit material, the 

“dick joke” in particular. My initial hypothesis suggested that, while explicit representations of 

male genitalia would become more problematic, deliberately visceral material would dominate 

in the comic representation of female sex organs, in line with other indicators of increasing 

emancipation from the history of oppression and disgust surrounding female genitalia. This was 

largely borne out by close-readings of a range of contemporary comic material, a corpus that 

includes current US and UK stand-up. Analysis suggests that the explicit and/or affirmative 

address of male genitalia is now largely only accessible to those minorities who are trying to 

right representational wrongs. However, the increasing pressure for white, cis or straight men 

to be circumspect or sensitive about phallocentric material, means that the simple fact of the 

violation of that taboo can be sufficient, and the article concludes that, while new, progressive 

forms of sexually explicit comedy seem to dominate, there is also a significant entrenchment of 

more conventional, reactionary forms.  

Keywords: sex comedy, vulva jokes, dick jokes, cultural conditions. 

1. Introduction 

Discussing female genitalia may still be considered dubious taste, but it is no longer true that 

the issue is entirely taboo.  One commentator argues that “we’re on the cliff-edge of 

emancipation from the history of oppression and ick surrounding female genitalia,” citing “the 

booming sex toy market, a growing awareness of hormonal cycles and the messy reality of 

periods” as well as “a sharper focus on female pleasure and evolving conversations about 

menopause” as signs of progress (Morgan, 2021). The many cultural representations of female 

genitalia are also encouraging, and in this paper I present examples of the vulva’s increasingly 

confident presence within the realm of stand-up comedy.  The “dick joke,” meanwhile, so 

emblematic of a phallocentric culture, is no longer the straightforward staple it once was. It is 
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not a new observation to suggest that straight/white/cis men are under pressure to be more 

cautious about phallocentric material: Mike Lloyd argued as much back in 2007 when he noted 

that  given  “the undoubted successes of feminism in rendering overt gender inequality 

unacceptable ... sexual allusiveness may now require more caution – in terms of sexual talk, we 

do not live in ‘anything goes’ societies” (2007, p. 21). However, social prohibitions have grown 

exponentially, with #MeToo, concerns about “toxic masculinity” and social justice campaigns 

which prioritise minority groups all working to complicate the validity of the conventional “dick 

joke.”   

Representations of female genitalia are increasingly assertive and direct: the Vagina 

Museum, for example, founded in the UK in 2017 to “be part of a societal shift from bodily 

shame to celebration,” runs exhibitions with titles such as “Periods: A Brief History,” and “Muff 

Busters: Vagina Myths and How To Fight Them.” There have been several high-profile books 

on the subject of female genitalia, including Laura Dodsworth’s 2019 vulva photography 

project, Womanhood: The Bare Reality, which was excerpted in many UK newspapers, and 

accompanied by a spinoff Channel 4 film. In 2011, the artist Jamie McCartney produced The 

Great Wall of Vagina, a wall of 400 plastercast vulvas, while, in a similar celebration of vulva 

diversity, illustrator Hilde Atalanta’s long-running Instagram account, The Vulva Gallery, asks 

women to share photos of their vulvas which she translates into watercolour paintings. With 

“13-year-old girls proudly wearing vagina-based merchandise from Etsy” (Moran, 2023), there 

is evidence for something of a shift. Time will tell whether the “hateful, unruly, unloved, 

uncharted, unincorporated, even unnamed” vulva described by Emma Rees (2013, p. 24), is 

finally becoming acceptable to mainstream tastes, and it is easy to overstate the shift away from 

conventional conceptions of the female anatomy as shameful or taboo. But certainly, there has 

been progress. Meanwhile, as part of a correction against phallocentric culture, the field of 

cultural representation has become more fraught for straight white men, with “dick jokes” a 

particular casualty. “Dick jokes” are understood here as explicit, male-centred comic material, 

“dominated by male attitudes or cultural outlook” (Oxford English Dictionary). As I will 

demonstrate, the phallus remains a key comic touchstone, but the kind of unexamined, male-

centred quality of any conventional address can no longer be taken for granted. Dick jokes may 

not be overtly misogynist  (they are clearly distinct from rape jokes, for instance) but they are a 

cultural practice  that tends to encode “assumptions of male aggression and dominance and 

female acquiescence and passivity” (Buchwald et al., 1993). In his discussion of smutty jokes, 

Gershon Legman supports this sense of tacit aggression when he suggests that “[T]hrough the 

utterance of obscene words, the [listener] is forced to picture the parts of the body in question” 

(1968, p.12). Ellie Tomsett's research into the motivations of audiences attending women-only 

live comedy highlights the unease effected by dick jokes with survey comments about the 

preference for women-only line-ups including:  “'Less dick jokes” and “Hate ‘cock jokes’” 

(2022, p.256). Dick jokes thus constitute a significant aspect of the casual sexism of mainstream 

comedy experiences that her respondents seek to avoid.  With such jokes reinforcing traditional 

power dynamics, then, the “vulva jokes” I examine here arguably serve more pedagogical and 

transgressive ends. However, it is not only “vulva jokes” that support progressive aims, as I 

demonstrate with a developing archive of unconventional dick jokes.  

2. Vulva jokes 

It is important to acknowledge that the emerging presence of vulvas in stand-up is not entirely 

new. Roberta Mock reminds us of a pedigree that begins with Belle Barth, Pearl Williams, Patsy 

Abbott and Mums Mabley in the 1950s and 60s, all of whose “bodies often featured prominently 

in their acts” (2012, p.15), and who joked freely about topics like baggy vaginas and vibrators. 
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Writing in 2012, Mock mentions Wanda Sykes’ 2006 “detachable pussy” routine where Sykes 

muses on the potential freedom offered by “leaving your pussy at home” - and activities like 

going for an evening run are no longer high risk. In 2007, Joan Rivers took the taboo breaking 

further, with her “dropping vagina” bit; “Do you know what really drops first?” she asks, “The 

vagina. Yeah, no-one tells, the vagina drops. I woke up six months ago, I went, ‘Why am I 

wearing a bunny slipper?’” (Mock, 2012, p.13). The “mature vagina” features in other work by 

Rivers, as well as in work by Phyliss Diller, and Roseanne Barr, whose material effectively 

counters “the scopic regimes that limit how post-menopausal women are read, and thereby 

erased” (2012, p. 9). “Their vaginas may be failing, falling and nonprocreative” writes Mock, 

“but Diller, Rivers and Barr are keen to remind us that they are still there” (2012, p.13). 

Moving to contemporary instances of explicit material concerning vulvas, the examples of 

“transgression” are now legion: Ali Wong, in her special Hard Knock Wife (2018), features “an 

extended peroration on the transformation that childbirth can wreak upon a woman’s labia” 

(Mead, 2018), while Jenny Slate's visceral description of “exploding” her vagina in childbirth, 

includes a similarly extensive riff on the many bowel movements involved (Seasoned 

Professional 2024). Amy Schumer, meanwhile, talks about her vulva “smelling like a small 

barnyard animal” (and that’s “on its best day” (2017). Ali Macofsky has a bit about vaginal 

discharge, acknowledging with a dead-eyed drawl that “a lot of people get grossed out” but 

relishing it all the same: “I love it – I’ll be hooking up with a guy and he’s like oh my god Ali 

you’re so wet – and I’ll be like: this has nothing to do with you – you don’t have to be here” 

(2019). Jessica Fostekew starts her show Wench (2022) with a perplexed query to the audience 

about “what kind of pubes are we doing?” and her confusion about where we’re at with waxing 

trends leads to some very funny riffs. Holly Spillar’s Hole (2023), meanwhile, is a musical 

exploration of vaginismus (a condition where the vagina muscles involuntarily contract when 

something is inserted), and Marjorie Robertson's new show, O (2024), details her struggles with 

adenomyosis (where the womb-lining fuses with the womb muscle, leading to haemorrhaging 

during menstruation). And not strictly stand-up, but still comically inflected performance: a 

performance by singer Lily Allen with balloons reading “Lily Allen has a Baggy Pussy” (a jokey 

retort in kind to the balloon backdrop to Robin Thicke’s music video which spelled out “Robin 

Thicke has a Big Dick” (Renshaw, 2014). These examples cover a broad range of issues: the 

effects of childbirth, smell, discharge, pubic hair, vaginismus, menstruation, and there is no 

doubt that such material is important in both inspiring relief and raising awareness, helping to 

overturn the shameful silence that sustains punishing norms and beauty standards. These 

performances seek to transform the iconography of the female genitalia “from one in which it is 

either hidden in shame or else displayed for men in pornography” (Caplan, 1987, cited in Braun 

and Wilkinson, 2001, p.25), and try to normalise the vulva as just another part of the body. 

Adrienne Truscott’s show, Asking for It: A One-Lady Rape about Comedy, Starring Her 

Pussy and Little Else (2013), is even more pointedly political.  Truscott, an American performer 

and comedian, uses self-exposure to actively provoke audience discomfort as “part of the 

experience of understanding violation, coercion and vulnerability” (Tomsett, 2023, p.147). 

Using a ditzy “Dolly Parton-esque” persona – “blonde, buxom, denim-jacketed” – Truscott 

“performs the kind of femininity that, according to the logic of rape culture, leads to rape,” with 

the additional absurd amplification of “nothing below the waist, apart from a pair of 6-inch 

heels” (Bourgault du Coudray, 2015). Her strategic use of nakedness thus exposes “stereotypes 

around victim blaming,” and allows her “to examine the way society perpetuates the idea that 

women make themselves vulnerable through their choices” (Tomsett, 2023, p.148). 

Truscott might be seen within the longer history of anasymra, the act of “exposing the 

female sexual form through the lifting of skirts” (Graham, 2024, p.101), accounts of which “span 

millennia” (Blackledge, 2003, 9), from Egyptian myth to Russian folklore, when “the sight of a 

woman deliberately exposing her naked vulva [was] deemed to be capable of preventing evil 
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from occurring” (Blackledge, 2004, p.9). Nicole Graham's discussion of anasymra focuses 

specifically on instances that lead to laughter, arguing that “the laughter they intend to provoke 

is one of insight.” She makes the point that  
 

“although there are examples of men exposing themselves, these acts are not generally understood 

to be anasyrma, instead they tend to be interpreted as acts of abusive, offensive, crude, and 

uncultured behaviour. This contrasts with the women’s act that is generally positioned as 

unexpected, forbidden, and powerful”  
(Graham, 2024, p.102).  

The distinction is similar to that between dick jokes as the offensive assertion of traditional 

power dynamics, and “vulva jokes” as the contestation of those dynamics. Remembering 

Legman's insight into the way obscene words force a listener “to picture the parts of the body in 

question” (1968, p.12), dick jokes are a way in which men figuratively expose themselves, while 

vulva jokes allow women to do the same.  

The array of explicit material outlined above clearly points to the increasingly confident 

cultural status of female genitalia, and it is a further testament to changing norms that male 

comedians are also acknowledging the shift. Comedian Phil Wang has a bit which addresses 

that new confidence, while also slyly mocking the emerging conventions. “All guys secretly 

hate their dicks: they all look the same,” he begins. 

“It’s different for women, after centuries of oppression they are encouraged to be proud and effusive 

about their genitalia – encouraged to say ‘every vagina is a unique flower,’ ‘every vagina is a life-

giving thumb print between your thighs’ – and they’re right – bang on: custom built, made to fit – 

love ‘em”  

(Wang, 2016).  

The subtle satire of Wang's delivery means his effeminate intonation very slightly mocks 

the emotive, “feminine” stance (“unique flower,” “life-giving thumb print”), the very kind of 

consciously affirmative stance, in fact, that has led us to some degree of “emancipation from the 

history of oppression and ick surrounding female genitalia” (Morgan, 2021). This is followed 

by the brusque, masculine mode of “bang on” – “custom built, made to fit” – which, by mocking 

what we might call an Alpha male variety of masculinity, ensures the satire is even-handed. The 

bit continues:  

“Every vagina I’ve ever seen looks like it's hand-crafted by a Belgian chocolatier in a chateau on an 

alp with a white hat and a little blue bird that comes to help. Dicks all look the same – made on an 

assembly line by sad orphans – two colours and three moulds they never wash – throw ‘em on a pile 

and kick ‘em in a truck.”1 2  

(Wang, 2016). 

 
1 There’s a similar dualism at work in the joke that concludes Bridget Christie’s discussion of vaginaplasty, 

when she entreats the audience to relish the uniqueness of every vulva, those “snowflakes made of gammon” (An 

Ungrateful Woman quoted in Tomsett, 2023, p.163). The context ensures the joke is more overtly feminist than 

Wang’s bit, and while it is not exactly satirical of the affirmative stance, there is a similarly comic deflation of 

celebratory language in its recognition of the gap between that language and material reality. Christie’s metaphor 

actively attends to the vulva's fleshiness, which effectively punctures any oppressive idealism.   
2 It is worthy of note, that, as with the longer lineage of vulva jokes, this satirical tribute is also not entirely 

unprecedented. In Comedy Central’s Celebrity Roast for Joan Rivers in 2009, Gilbert Gottfried “performed an 

extended homage to her vagina,”  describing it as follows: “It was magnificent, a gleaming pink flower, glistening 

with morning dew. It filled the room with sunshine and rainbows. A unicorn looked out of it. Winking, as if to 

beckon me inside” (Mock, 2012, p. 9).  
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Complying with the new norms while also satirising them; Wang is having his cake and 

eating it too. 

3. The new dick jokes  

This sense of women being “proud and effusive about their genitalia” (Wang, 2016) is 

corroborated by journalist Caitlin Moran, who argues that, after the wins of feminism and the 

#MeToo movement, men are being left behind. She notices how difficult it is for men to talk in 

explicit, visceral detail about their bodies, arguing that it is unimaginable for a male performer 

to talk “about a funky-smelling penis” or admit “to having a small, or average-sized, penis” 

(2023). She is right that there are significant taboos, and her example of the satisfied responses 

to Stormy Daniels’s comments about Donald Trump’s “smaller than average” penis (“a dick 

like the mushroom character in Mario Kart”) certainly seems to demonstrate a kneejerk sense 

of “male genitalia as being inimical to a man’s soul” (2023). She worries for young men in this 

climate, wondering what  

“a teenage boy [is] to think if he has a resolutely average penis? Or one that looks like any of the 

characters from Mario Kart? While his sister will be having conversations about how ‘proud’ she is 

of her ‘magic’ vagina…there are literally no joyful, affirming conversations going on, where older 

male comedians/writers/pop stars are encouraging teenage boys to feel proud of their penises.” 

 (Moran, 2023).  

There is an absence of sex/body-positive commentary for straight/white/cis men, and perhaps 

the diminishment of the unexamined, unthinking male-centred quality of conventional dick 

jokes might be seen as one aspect of this. Comedy is clearly not the only place for such 

commentary, but having argued for its importance for women, stand-up must also be seen as a 

significant platform for the kind of cultural messaging Moran is interested in. I would argue that 

affirmative and/or inclusive material about male genitalia is being produced, but with  

straight/white/cis men now under pressure to be cautious about phallocentric material, it is joke-

tellers from marginal groups who have more license. In what follows, I examine a range of 

examples of “alternative” dick jokes which  counter the machismo that so often props up more 

conventional material. Jokes, moreover, that align with the “vulva jokes” outlined earlier in 

being both pedagogical and transgressive. 

In his memoir, Sidesplitter (2021), Phil Wang establishes the conditions for an affirmative 

stance by  relying upon the specificity of his racial identity as British-Malaysian to describes his 

“fantastic penis.” “When erect,” he writes,  

“it is sturdy, effective and rather handsome. When flaccid, it packs away neatly into a very 

manageable nub – about the size of a fat garden slug – exactly flush with my testicles, so the entire 

package resembles a single small gourd. My penis is an ingenious piece of practical design, perfect 

for the busy travelling man”  

(2021, p.161).  

There is the same brusque, masculine attention to detail evident in the bit cited earlier, with 

the geeky quality tilting into a rather more anachronistic, bluff version (suggesting the clipped 

intonation of 1950s British manhood, perhaps). Wang’s licence is partly predicated upon self-

deprecation – the account may open with a degree of pride at his “rather handsome” penis, but 

the real comic energy of the bit resides in the determinedly prosaic comparisons. The account is 

further legitimated in coming after Wang’s description of the demeaning consensus about East 
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Asian men’s small penises, “part of the general characterisation of the East Asian body as 

diminutive and feminine” (2021, p.161), and as such is clearly intended as a counter to the 

stereotypes that position East Asian men as “sexually abnormal, physically peculiar, and in 

every conceivable scenario, NOT TO BE FUCKED” (2021, p.162). In these conditions, an 

affirmative description of a penis is not suggestive of sexist aggression, but rather an act of 

political redress. 

Similarly outmanoeuvring the issue of “male aggression and dominance” (Buchwald et al., 

1993), is a dick joke by Jordan Gray, a trans comedian whose hugely successful show Is It A 

Bird? (2022) refers both to “the kind of catcall she gets in her hometown of Essex” (Lewis, 

2022) and the show’s superhero theme. She asks the audience if they want to see her costume 

and the show ends with her going into a phone box - the place where Superman famously 

changes outfits. She steps out completely naked – her “costume,” and her superpower, her 

particular combination of breasts and penis. It is a rather stunning act of both vulnerability and 

celebration in the face of the transphobia registered by the show’s title. Gray went on to perform 

live on British television in December 2022, and after a characteristically high energy musical 

performance, yanked off her clothes and yomped joyously around the stage. In response to the 

controversy that followed, Gray commented that she “hoped her appearance would help 

normalise trans bodies,” a way of representing a transgender body “animated with pure electric 

joy, instead of lying flat on a mortician’s slab.” It also constituted a ground-breaking dick joke 

(the show’s host, Ben Elton, joked after the sketch: “now that is what I call a knob gag” (Salvoni, 

2022). As was the case with Wang's “fantastic penis” bit, and more explicitly spelled out, Gray's 

dick joke is framed as political reparation. 

A similar pedagogical intent is evident in the work of another trans comedian, Robin Tran, 

who offers a fresh take on the dick joke, albeit not an actively affirmative one, in her special, 

Don’t Look At Me (2017). She declares: “I’ve got a small dick – if I make it to surgery I’m 

hoping it will cost less: I’ll get the half-off discount.” Tran’s work leans into the gender 

dysphoria of “born boy, girl brain” - with a series of bits that explore masturbation preferences 

demonstrating a very ambivalent relationship to her penis. While she is being deliberately 

provocative – as when she states “I masturbate my dick like a clit because it feels like my dick’s 

in the way” – the explicitness is not gratuitous, rather it serves a purpose in vividly articulating 

gender dysphoria. Not celebratory perhaps, but, like Gray, Tran is helping to communicate and 

normalise the experience of being trans. 

Tran is clearly equivocal about her penis, but other comedians talk about them covetously. 

The Too Far podcast, hosted by US comedians Rachel Kaly and Robby Hoffman, trades in 

audaciously upfront discussions about bodies, and the two women – both lesbian – are open 

about their penis envy. Hoffman talks about wanting “to feel something in my pants,” and uses 

a packer (a penis-shaped prosthetic) to simulate the sensation. With her loud, almost boorish 

persona, Hoffman’s imaginary penis is counter-intuitively small: “3 inches at best” she says, “I 

drive a sports car – I’d have a small penis.” Kaly, the more diffident of the two, thinks she’d 

“have a huge dick – and everyone would be shocked – 13 inches at least” (2023). These jokes 

are playing on familiar tropes - the phallic sports car as compensation for a small penis, for 

example - tropes which arguably reinforce the inflated cultural significance of penis size. But 

there is a note of genuine longing here – so this is not straightforward denigration. Indeed, the 

women’s longing potentially reiterates the “male-body-as-norm” (Braun & Wilkinson, 2001, 

p.19), by re-establishing the traditional conceptualisation of vulvas as inferior to penises, as 

absence or inversion (Braun & Wilkinson, 2001, p.19). As Jack Halberstam notes, “female 

masculinity has been situated as the place where patriarchy goes to work on the female psyche 

and reproduces misogyny within femaleness,” but this emphasis does not attend to “the 

inevitable effects of a fully articulated female masculinity on a seemingly fortified male 

masculinity” (2019, p.9). Kaly and Hoffman’s identification with penises is an exemplary 
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instance of female masculinity in undermining a “fortified male masculinity,” effectively 

allowing for masculinity to be de-coupled from men. This both stages the kind of hybrid gender 

and sexuality identification that Halberstam celebrates, and perhaps even potentially frees men 

from the pressures of machismo performance, leveraging that sense of “male genitalia as being 

inimical to a man’s soul” (Moran, 2023). 

Jacqueline Novak’s stand-up show On Your Knees (2022) is also neither straightforward 

denigration nor simple tribute. A questing disquisition on the blow job and a candid account of 

her own sentimental and sexual education, the show seeks to demythologise the penis.3  Novak 

understands the importance of vocabulary: “‘penis’ – it has soft syllables,” she says, but “cock,” 

with its hard consonants and the suggestion of machismo, is “flattery.” For Novak, the penis is 

“more flower-like, delicate, it needs to be wooed” and describes her concern for its vulnerability 

on first sighting: “shouldn’t that retract now? Surely that shouldn’t be out here.” It is not that 

the penis is the butt of her jokes; rather it is the machismo around the penis. The show is more 

treatise than takedown, and her circuitous and tumbling riffs are delivered with the fast talking, 

breathy cadences of classic screwball comedy. Pondering the phrase “rock hard boner,” she 

says, “it’s not rock hard – you could imagine it served up on a plate, tender,” thus returning the 

comic robustness of the phallus to vulnerable fleshiness. 

Wang, Gray and Tran approach the issue of representation from the perspective of 

minorities who are trying to right wrongs, while in Kaly, Hoffman and Novak’s jokes, there is 

a playful dismantling of the machismo around the penis. These approaches are not easily 

available to white, cis or straight male comedians. In Guardian critic Brian Logan’s review of 

veteran British comedian Frank Skinner’s show 30 Years of Dirt (2023), he implies as much 

when he wonders if “knob gags” might “be defended on the basis of cultural inclusion.” There 

is an ironic recognition here that dick jokes are at odds with the priorities of social justice; the 

old order versus the new. “Comedy has changed, and [Skinner] can’t be so fast and loose with 

the filth as he once was,” but his claims that “they were the primary means of communication 

where he grew up, as indelibly a part of him as his Black Country brogue” (Logan, 2023) might 

be adequate justification for their sufferance in the new order. Logan’s suggestion that dick jokes 

can now only be justified in terms of cultural inclusion clearly aligns with the argument I am 

making here.  

4. “Counterculture” and controversy  

However, while demands for cultural inclusion and social justice are widespread, they are not 

universal – and a substantial cohort of comics, “many of them white and male, find big audiences 

by pushing back against the perceived hypocrisies and excesses of liberal culture” (Sanneh, 

2022); the cohort includes those US comedians loosely affiliated with Joe Rogan, including 

Tony Hinchcliffe, Tim Dillon, Joey Diaz, Ari Shaffir, Bert Kreisher, Tom Segura and Shane 

Gillis. As Kelefa Sanneh suggests, these comics “tend to be contemptuous of the decorous 

sensibility of the mainstream entertainment industry, and they often purport to be speaking for 

a counterculture, although the numbers suggest that the 'counter' may in fact be bigger than the 

‘culture’” (Joe Rogan’s podcast “reportedly reaches something like eleven million listeners” 

(2022).  In this world, dick jokes continue unabated and unapologetic, without the need for either 

craft or the freedom of marginal status to earn comic license or to render the jokes palatable. 

Instead, the increasing pressure for men to be circumspect or sensitive about phallocentric 

material, means that the simple fact of the violation of that taboo is sufficient. In Rogan’s circle 

that sly satire of the feminist stance by Phil Wang (“every vagina is a unique flower”), is more 

 
3 The long tradition of erectile dysfunction jokes counters the notion of indefatigability, too, but it is an archive 

that currently feels rather obsolete. 
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likely to be fully fledged animus, and less likely to be tempered by irony about the masculine 

perspective. Caitlin Moran argues that liberal discourse requires a degree of diffidence or even 

shame from straight white men, with the lack of “affirming conversations” for and about men 

and boys leading to the “vacuum” subsequently exploited by the likes of Andrew Tate, Jordan 

B Peterson and the “incel” movement (2023), a list to which Rogan’s collective, and their 

outright celebration of machismo, might be added. Trump's re-election has served to further 

fortify the pushback against liberal culture, and legitimate such reactionary comedy.4 

Even in the liberal bubble of the Edinburgh Festival Fringe there are issues: in 2022, 

Elaine Miller's Viva Your Vulva: The Hole Story proved to be controversial. Both a comedian 

and a physiotherapist specialising in pelvic health, Miller’s show addressed “chronic 

incontinence, fistulas and prolapses,” but despite being clearly successful in her bid to educate 

women about their bodies, Miller claims she was “spat at on the street and shunned by long-

time colleagues.” The issue being that she did not include trans women, arguing that they were 

“not relevant to the topic” (North, 2022). Arguably it is not just cis men who are under pressure 

to be cautious, and while representations of female genitalia are increasingly confident,  as we 

engage with new cultural conditions, new taboos, and new tastes, talking in explicit, visceral 

detail can still be fraught.  

5.  Conclusion 

The growing corpus of explicit comic material about female genitalia is undoubtedly vital in 

raising awareness and helping to overturn the silence that sustains punishing norms and beauty 

standards. Far from gratuitous, the explicitness is often a means of countering the narrowness 

of idealised representations with a more accurate diversity. Meanwhile, conventional dick jokes 

authored by straight/white/cis men may be in retreat, but a new tradition is emerging, which 

similarly works against oppressive representations in order to limn a more truthful multiplicity. 

These jokes counter racial stereotypes and macho posturing, and function in the service of 

articulating gender dysphoria and normalising trans bodies, as well as broadening the parameters 

of sexual practice and identity. Reactionary instances of the form persist, but the dick joke now 

has a surprisingly important part to play in cultural inclusion, both broadening representation 

and educating audiences.  
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